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In both the fiction and essay strands, I was looking particularly for translations which
reflected the voice of the original texts with sufficient consistency and reliability that the
reader could enter into the flow of the piece, feeling safe in the hands of the prose. So
many of the shortlisted translations had moments of triumph in certain regards or
displayed ingenious approaches to certain phrases or issues, but ultimately the judges
favoured those which managed to channel the compulsive authorial tone of the originals in
a stable way. In particular, those which we selected as the winners conveyed not just
accurate understanding on the sentential level, but a wider oversight about the overall arc
of the narrative or argument, and the confidence to make decisions to coax this through
into the English.

In the fiction strand, because Idogawa’s source text is so stylistically distinct, I was looking
for a translation that managed to capture the essence of that style while striking a
convincing balance between order and chaos, poetic and vernacular language. I was also
alert to the emotional notes that were being struck along the way: were we getting enough
of the character’s psychological journey to create the investment that makes the ending feel
credible and shattering?

With the essay strand, it’s my sense that a translation of Kishimoto’s essays really stands or
falls with its ability to create a persuasive rendition of the voice in English. I wanted to see
translations drawing on the reserves of the English language to recreate the dry humour,
snappy rhythm and offbeat quality in a way that could charm and delight the reader as the
original does.

And then of course, for both, we have the challenge of navigating the allusions to certain
things that are either more or less familiar to the standard English reader than the Japanese
one: this is always hard to navigate, but it becomes particularly so when one has to do so
from inside a particular voice or stream-of-consciousness, without breaking that style.

Our winners are those who managed all or most of this, presenting translations that are
bold in the creativity of their choices yet sensitive in their approach to the subtleties of the
originals. I feel happy about the winners that we have named, and excited to see what lies

ahead of them.



Grand Prize: Rebecca Graham

I greatly admired how Graham’s translation preserved the winding sentence structure of
the original, generating rhythm, flow and clarity from inside this structure, rather than
seeking to break it down as many of the other entries did. I felt there was a competent
command of voice, which guided the reader through the less familiar cultural allusions,
helping to make sense of them, while also allowing us to read through into the
protagonist’s emotional undercurrents. At times, the guiding principle to make things
comprehensible strayed a little far—rendering the characters’ surnames as the Anglophone
“Brooks” and “Rivers”, while an ingenious solution in one way, seemed to me
inappropriate for a short story so thoroughly embedded within its Japanese setting—but
overall Graham’s translation showed by far the most convincing rendering of the evocative,
overwhelmed voice of the original. ~Similarly, in the essay strand, Graham’s translation of
Kishimoto’s three essays did an excellent job of capturing the pacing and rhythms of the
original, allowing the dry, understated humour to shine through. In particular in the first
essay, ‘Kabuki’, I thought Graham’s navigation of the extra layer of difficulty imposed by
the English translation of an explanation of the complexities of kabuki to two English-
speaking ignoramuses was assuredly handled. I was also pleased by the creativity of the

solutions found in the second and third essays.

Second Prize: Laura Ikeda

I was impressed by the accuracy of Ikeda’s translation, together with a constant
attentiveness to rhythm and tone. In the fiction entry, I felt that her stream-of-
consciousness rendering of the prose struck a well-judged balance between vernacular and
literary language, and the dialogue was handled well and integrated expertly into the text.
Similarly, in her non-fiction entry, I admired how the short snappy sentence structure of
the original was retained, while still keeping an eye to the development of the argument
throughout the text, helping to moor the reader within the flow of the prose. Again, the
tone seemed to strike the right note here too, intimate and conversational while also
retaining a clear delight in word choice, and accordingly the humour rang through at the
appropriate times. My major note here would be that having the confidence to develop a

slightly more consistent voice that teases out the character’s psychological profile a little



more would help Ikeda’s translations strike some of the resonant emotional notes that the

original hits, particularly in the fiction strand.

Second Prize: Nicolas Keen

While we noted a few mistranslations, we decided to award Keen the prize in virtue for the
flait and verve that his translation showed. We felt that humour was handled well, and
rejoiced in many turns of phrase that captured the spirit of the original text. The approach
to the fiction strand was more intrusive in terms of sentence structure than the other two
we named as winners, with the interjection of italics and speechmarks, but I felt that this
was handled in a way that both preserved the flustered and slightly chaotic quality of the
original, and established its own consistent, trustworthy approach that allowed the reader
to orient themselves. Similarly with the essay translation, I admired the way the translation
achieved a unique tone, full of character, which captivated the reader’s interest and
preserved flow. My main criticism would be regarding accuracy, not only in the sense of the
couple of outright misunderstandings, but also a few other places where I felt the sense or

emotional import of the original had been overlooked or misconstrued.



9| JLPP #ER= v 72— BRSCEERFISEFERAT

HASCARIRR R
Y — e N—} v

Nt E =y & 4 BT OB/BEICE TSRO T 2FIER IR, FRIEO Y 44 2%
—BWLHEIrIEZ > TCELHLTWE D, StEPLL L TXEICH % 22 1F i
DIMINICAVIAD T LR TE DD D o7, REEICK > ERHOL 132D RICH
LB i3I L, %0 2 A il % 28 T 7228, I IC R B A%
BIEL L GEAR D DRFEEORBICH B 2EEZ Lo ) LA T B TH
3, ZEELD I EL AL COIEEERBEREZ I TR, VEEviHE 2RO ER %1
BL, 2N2HE T LB EHIT=0ICHELZH > Tli2 TL T,

NG TRRREE S O H ST T~ A4 R — 2] 22 WTld, % OIER I 722 Uk
EOopH, RIF LR, FINASELHENSEOMON T VAR Lo ) EnTn
LRERZ MR L 7z EFAIWREDHEITICME > TH L DN RGN = 27 v RICH iF
Bxiv, B2 F5E 2 25 A0 DB R ALCE] A AR, FERICHETE TL2S
FIXRZoNdnEIDEVI T ELE LT,

Tyt A - R OMEERS. EAERTOT Yy A4 13, RETHENH L T 4
A REFEABRE L0 L) DCTHER»rE, EhEEREZIML T, LIk
-7, EVEVLAY XL, BMEY ANEZFELRKCHRELGEZEL I
LENREFLA T B0 T2,

ZLTHhBEAAMMMBMICE W TEHL WO IR, BN ARKEEHICE > TE D L B
PRADBRVEH~DERIC) TLMLT 2 TH D, b, XEEER L
BEFED Y + 4 ARLEHROWNONM D S RO T R a S v b &SR
DT,

ZEEEDIIINOOHFEDIZL AL T NTERIRL., FRIEOMI B R AV ITR
LTkl o KIS, A& BN E K LiE T 72, FAlZ, SREN-ZEE%
EECTEZIL 2B LR, KOO BOIEREEZIEL AL TW5,

BEFSE Lvh-SLTAL

FJLTLEAD [=Ad—20] OfFRIZ. JREFO# Y o - XEMEZ RS,
D% DISEERD X I ICEFNERRT &AL, BEOWNMIZ2SL Y X4, i, W
X EZEOVH LTV, £/, VA4 RDOPORHAETH Y, Fed 1 IZBIRAD 7R »
HABEO XL Z# MR X 275030, FALNDLOED LEHAED 5 Z & ZAJREIC L T
Wiz, ZZEERIC, DAV R I LI T 2L D LITERE 2N D o7, il



ZIE, BNV OWEEED Ty 7 270 Ty =27 L7=DIid, H 5 EHMA
W7 fRSRClEd o 7225, HARZERIC L 2R/ IIAEY 72 R U 72, Lo L
ERICHRT, 7L T7 LI AOFERIZ, EET 2 X5 ICBEEZ» & - CRRIFO Y +
AR%, b I RHL Tz,

FERiC, FADZ vy A SROMRITFEEOT v R V) Xnehltict bz, F
FATHEZ D ha—T %3 z8Cniz, FRlcRploT vy w4 [A7F] T, &
B2 MO R IR O NICHAL X 5 328 A %, S LICHRLTERT
EWHHRER LT LI AVIBEEERF TR IR LTk, 72, 2FH L 3%H
DXy AD T VAT 4 TRBERE o722 %2 5N LR,

BEFE HHv-—7

HMHE X ADOFRIZEMET, HIZ) XL e b —VICRER > T3 2 EICFARRL L
oo =Ad—L4] OFECTIE, DENSELXHENTED NN VA ZIEICE 5T
EoWMNBHE I N TE Y, SR ) F R S TR IR 7¢ < L AGA
INTi, Ty A8 IR, FEOEZVRE VL 2B X WEXEZRLER L, i
BEOEMICOFRELZIAV, SEEZXEDORNICFEL TV, NEFEILCL, b—v%E
ELLCHRL, BBt 2FTCch ) oo CHE L WEIEBE LR A I, 2 —F
T Y R ET b o T& o, 7272, MHIADRAGZR o Ty 44 RICh H4H L
—BWZF -, oMo B W TES A O LB 23 X & ic5]
HEn, FIEOROBBEN B EZ 2LV Lo eREHATE 2D LAV ER
Do

BEHE —aX-F—Vv

F =V IADEERICITW L OEIRDE B - 723, FBERZEXIIEROUINE L & v
ADORIZFMLEZREG T Ll Lz, 2—FET R AICKBIN, HXDH
WEODPALTZRAZDECEILIZE L o7, A F—L] TEA XY v 7 L5 K
FRHWT, thoZEE AL ORT s Z ) LAWEMBETIEIH 27223, Zhiid
ZEKT, JRfFIcAbn P LR E LAEFHAZRD ., Fed A2 R 3 ICH
TolHDOT 7u—FLroTnizt B 5, Ty AR FEKIC2=—72 CENE
7z b —v &2 )BT, FEOEKZ G 21T 2HN%E 5 AL Tniz,

L2 L. it IEfE TR WHED Hotz/zd, BHL2ARMRA 2, 3EZITLNE
ZIFThaL, BRICRINTw 3 EECAKF b RB I I, BliEs TRE Ty
&b Hol-Z L BERHL CE &0,



